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M-o0-n-e-y don’t spell success

MUSIC PREVIEW

JACK WILLIAMS

At the Mozaic Room Coffeehouse, 119
North Main St., at the Avon Baptist Church
in Avon, at 8 p.m. Saturday, May 10, with
Pierce  Pettis. $15. 508-339-1109,
WWW.mozaicroom.org.

Williams’ sense
of humor keeps
him on right track

ack Williams has tasted
commercial success.
And he wanted no part of it.
In 1980, pop singer Tom Jones
recorded one of Williams’ songs for
the flip side of a No. 4 country
record. Williams, a singer-songwriter
and guitarist, was asked to write
more songs just like it. It was then
that he realized that his writing had a
higher calling.

“That was part of my education,”
said Williams in a phone interview
from his tiny stone cabin in
Kerrville, Texas. “. . . I gave it
another try, and after three weeks of
writing another song, recording it
and sending it off to them, I was just
plain nauseous to the whole (pop
music) songwriting process.”

Williams, 59, a native of South
Carolina, began his musical
education at age 4 when his mother
taught him the ukulele. He has since
become one of the best-hidden

Rome. He was a Texas songwriter,
par excellence.”

Though Williams has years of
experience and even a master’s
degree in music composition, he
treasures what he learned working
with Newbury, particularly about
vocals and melody. “Through
Mickey, I pretty much learned to
‘put the guitar in automatic pilot,
Jack, and sing the song.” ”” Williams
said.

Not so easy for a born guitarist.
His self-taught (he says he took one
guitar lesson) Merle Travis-like
alternating basslines on guitar and
intricate string bends and licks serve
to enhance the melody and the lyrics
of his songs.

Despite this guitar playing
excellence, Williams says he is not a
fan of “guitar music,” or albums by
artists who are simply technically
precise. Instead, he favors music that
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